THE COMPLETED WORK OF ART 


Think about Dual Hamburgers of Claes Oldenburg (1962, 
painted plaster, 7" X 14 3/4" x 8 5/8", MOMA, NY) or 
about Colors for a Large Wall of Ellsworth Kelly (1951, 
oil on.canvas, 64 joined panels, overall 8' X 8', MOMA, 
NY) or about Hedda Gabler of Henrik Ibsen or about The 
Life of King Henry the Fifth of William Shakespeare or 
about Trio for Violin, 

or about Fantasia for Saxophone, Three Horns and String 
Orchestra of Heitor Villa-Lobos and know that whatever 
the givens-laws-inevitabilities that characterize a 

given autonomous-aesthetic phenomenon (no matter how 
Similar or dissimilar those givens-laws-inevitabilities 
might be to the givens-laws-inevitabilities that char- 
acterize the autonomous world of empirical reality) that 
that phenomenon (considered not as a phenomenon that is 
at the same time autonomous and aesthetic rather as a 
phenomenon that is made out of wood, plaster, canvas, 
paper or whatever) can in a very short period of time 

be destroyed by the givens-laws-inevitabilities of the 
world of empirical reality--unless of course it has been 
consciously placed in such a position (in a museum/in a 
library) that it is toa high degree not directly influ- 
enced by the givens-laws-inevitabilities of the empirical 
realm (wherever it is placed it must at all costs remain 
accessible to those who are interested in works of art)-- 
in the ancient world the musuem reflex was largely non- 
existent and so relatively few ancient artworks have come 
down to us; beginning with the Greek and Roman civili- 
zations the museum reflex began to develop and so less and 
less were works of art directly influenced by the givens- 
laws-inevitabilities of the world of empirical reality 
the result of course being that many Greek and Roman works 
of art have come down to us; since the Renaissance large 
numbers of works of art have--with the obvious conse- 
quences--been removed to a large extent from the direct 
influence of the givens-laws-inevitabilities of the world 
of empirical reality. To remove to a large extent a work 
of art from the direct influence of the givens-laws-in- 
evitabilities of the world of empirical reality is not 
however a guarantee that it will not be destroyed by 

the givens-laws-inevitabilities of the world of empiri- 
cal reality certainly not. Think about the fact that 

at 9:30 A.M. on All Saints' Day in 1755 the earth quaked 

at Lisbon and 60,000 people were killed and three-fourths of the 
city of Lisbon was destroyed and in the palace of the 
Marques de Lourical 200 pictures including works by 
Titian, Correggio and Rubens and 18,000 books and 1,000 
manuscripts were in a very Short period of time destroyed. 





